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Next business meeting:   October 3
Notes from September Fifth Meeting:
We heard the treasurer’s report, then proceeded to matters concerning writing.  We talked about realities versus fictional accounts involving law enforcement.  Then a poem and a portion of a book were presented for comments.  

*****

 The next PCWA business meeting on October 3.  After a short business meeting, we will accept presentations for critiques and/or comments.  Feel free to bring your work in progress for comments.  Presenters can specify the type of comments they want, ranging from thoughts regarding the purpose of a work that has not yet come together to a full critique.  Writers may, at their option, bring eight to ten copies of their work for written comments.  We ask that presentations take ten minutes or less, since we may have more than one work to critique.  All writers are welcome.

*****

One important key to success is self-confidence. An important key to self-confidence is preparation. ~Arthur Ashe 
*****

Request for Submissions

This newsletter is an opportunity for you to get your work in print.  You get a byline and you keep the copyright.  We but do NOT publish biographical information.  We use submissions with consideration given to previous article topics and space constraints.  Please send submissions to:

 panamacitywriters@hotmail.com

*****

Almost anyone can write; only writers know how to rewrite." —James N. Frey, in How to Write a Damn Good Novel

Contests and Caveats 


Recently the PCWA received a cautionary e-mail regarding contests that are, to put it very diplomatically, disadvantageous to the writers who enter the contests.  There may or may not be an entry fee. The real fun begins with the rules.  The entity that runs the contest may or may not, at their discretion, publish the work online or in some book or magazine at some future, unspecified date, and the writer surrenders the copyright. Receipt of the entries incurs no obligation whatsoever on the entity that runs the contest. The writer is, in effect, invited to send the manuscript into the publishing equivalent of black hole.   


Any decision to enter a contest should be made based on a careful evaluation of the terms.

That said, legitimate contests do exist.  If you feel that you are gambling when you put money into a vending machine, you might prefer to enter only contests that have no entry fee.  Other terms deserve equal consideration. Read the fine print.

*****
TIPS FOR WRITERS

By Mike Gardebled, Slidell, La.

 From the Archives of the Bad Writing Department

Example 1: "'Hi, Ann, it's Nancy,' the woman on the phone said. Her voice was weary and familiar, and Ann exclaimed, generically sociable, making small talk as she tried to figure out which Nancy it was. She knew three or four. Why would this Nancy assume that she was the only one?" 


OK, (1) this starts out well; however, I don't know about you, but I don't know if I'm "generically sociable." And, when you "exclaim," you are speaking suddenly, sharply, vehemently. Yet, Ann is being sociable--generically speaking. Good grief! (2) get rid of the "that" after "assume." (3) Dump "She knew three or four." Ann is trying to figure out which Nancy called, so obviously she knows more than one. Writer, the reader isn't stupid. This is just making a word count: 50 vs. my 32 below.


Let's try it my way: "'Hi, Ann, it's Nancy,' said the woman on the phone. Her voice was weary and familiar, and Ann, trying to sound sociable, made small talk while she wondered which Nancy it was." 


Example 2: "She and the friend would go helling around Key West, say, or Miami Beach, feeling worse and worse and worse and laughing harder and harder." Lord give me strength. How much worse could they feel without dying or laughing harder without splitting their sides?

Example 3: "Now we were married women with children. But, despite the italics in my head. . . ." Hm-m, do you have italics in your head? Me, I've never had any. If you do, you might be better off speaking to a therapist about it.

Example 4: "I should explain that it was one of those surreally springlike days at the tail end of 

winter. . . ." Well, dear fellow writer, I don't know what that is, but never have one.

Example 5: Saving the best of the worst for last: "In a vile moment of Darwinian survival. . . ." Poor Charles, he must be turning over in his grave.

 The above quotes are what The New Yorker Magazine likes for fiction. Enough said.  Until next time, have lots and lots of really, really good days and days of writing. Uh, maybe I better reread what I just wrote.  

  —  © 2006, Mike Gardebled
Advice from Writers Digest 

online Tips and Updates Column:

The road to publication can indeed be a long one. Try these easy-to-implement ideas when you hit a bump in the road.

1. Keep a list of "comfort books" and re-read those authors to remind you of what inspired you to write in the first place.

2. Celebrate you accomplishments. Whether you did something small (you wrote one good sentence for your epic novel) or something big (you spent hours to find the right agent before submitting your query), you spent time to hone your craft.

3. Visit writing websites and read about others' accomplishments, such as the Success Stories thread in the Writer's Digest Forum ( writersdigest.com/forum).

4. Talk with experienced writers about your situation. They can often share tips on how to defeat writer's block, develop characters, submit manuscripts and many other topics. The problem may be new to you, but chances are someone else has already tackled the same issue.

5. Make a list of reasons why you want to write. No one else has to see it, so it's OK to be as silly or melodramatic as you want.

6. Take your revenge. You can respond to your rejection letters and post them on RejectionCollection.com. Ah . . . doesn't that feel better?



*****

Boredom can be a very good thing for someone in a creative jam.  --  Stephen King

*****
Free OWL

(Online Writer’s Laboratory, that is)

Purdue University has a free online writer’s Workshop.  It has topics such as planning, thought starters, and more.  One of the headings is “tagmemics.”  The Microsoft spellchecker flags the word, but it’s in the Webster’s New World Collegiate Dictionary.  Interested?  Their website is:

:http://owl.english.purdue.edu/handouts/general/gl_plan1.html

*****


The job of fiction is to find the truth inside the story’s web of lies —  Stephen King

*****
When in doubt, have two guys come through the door with guns.  —  Raymond Chandler

*****
From the Oh, My! Department 

Courtesy of Writers’ Digest

In the October issue of Writer's Digest, Ron Hogan suggests that good looks may provide an advantage in marketing a book.


"A few months ago,” he reports, “an editorial staffer at Lucky put the word out among New York book publicists that the magazine was looking for 'an attractive female author . . . between the ages of 25 and 35' for a planned feature.  Somebody leaked the e-mail to the gossip website Gawker.com, and then I had some fun with it on my own blog, putting together a batch of "hottie literati." I began posting more lists after readers started submitting their own cute nominees (of both sexes, including a gorgeous drag queen).


As writers, we all would like to think that it is our writing that matters, rather than our looks.  However, according to an August 16 article in the Writers Digest Online column,  publishers say it is easier to promote books by authors who are photogenic.   Do you suppose that gym membership and plastic surgery might be deductible business expenses for writers?  



*****

If the student doubts that style is something of a mystery, let him try rewriting a familiar sentence and see what happens.  Suppose we take “These are the times that try men’s souls.”  Here we have eight short, easy words, forming a simple declarative sentence.  The sentence contains no flashy ingredient such as “Damn the torpedoes!” and the words, as you see, are ordinary.  Yet in that arrangement they have shown great durability; the sentence is almost into its third century.


— Strunk and White, in Elements of Style
